
Venice, CA – L.A. Louver is pleased to announce an 
exhibition of assemblage sculptures created by Edward 
Kienholz and Nancy Reddin Kienholz between 1975-
1979. Most of the works have not been exhibited for 
several decades, and some will be on view for the first 
time in the U.S. 

During their initial years of marriage and artistic 
partnership, which began in 1972, Ed Kienholz and 
Nancy Reddin Kienholz established studios in Berlin, 
Germany and Hope, Idaho. Featuring early works 
produced in both places, Berlin/Hope investigates the 
nature of their studio activity as influenced by these two 
very different environments, between which the couple 
divided their time for over 20 years.

“I really begin to understand any society by going through 
its junk stores and flea markets. It is a form of education 
and historical orientation for me. I can see the results of 
ideas in what is thrown away by a culture.”  - Ed Kienholz

When Ed received a grant from the DAAD (Deutscher Akademischer 
Austauschdienst) in 1973, the couple uprooted from Los Angeles and moved to 
West Berlin. The Kienholzes began their orientation in the city by frequenting 
the flea markets, where they came across small Bakelite radios, and were instantly 
drawn to their simple design. They soon learned that these radios, known as 
Volksempfängers (German for “the people’s receiver”), were mass-produced and 
distributed by the Nazi regime as a conduit for spreading propaganda. Fascinated 
by their controversial past, the Kienholzes utilized these mundane, yet culturally 
charged objects to form the basis of their Volksempfängers series. Placed atop a 
kitchen table, set into a fire screen, embedded within a cement box, or combined 
with washboards, Nazi regalia and other flea market finds, the radios personify 
the dark history that resonated deeply in post-war Berlin. Defunct of their initial 
intent, the radios no longer broadcast the dictatorial messages of the Third Reich, 
but amplify stanzas from Richard Wagner’s epic opera cycle The Ring of the 
Nibelung. Produced between 1975-1977, seven works from the Volksempfängers 
series are included in the exhibition. 
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Edward & Nancy Reddin Kienholz
The Kitchen Table (transitional version), 1975-77
mixed media and bronze; 42 x 21 1/4 x 67 in. (106.7 x 54 x 170.2 cm)

The Kitchen Table (transitional version)
(detail of the Volksempfänger)

KIENHOLZ
BERLIN | HOPE

13 MARCH - 26 APRIL 2014
OPENING RECEPTION: THURSDAY, 13 MARCH, 6-8PM



Drawn to the seclusion of Northern Idaho, 
the Kienholzes sought to establish a studio 
and art community where they could 
develop work and expand the worldview 
of people that inhabited the area. Nestled 
in dense forest on the shores of Lake Pend 
Oreille, they constructed a house and studio 
from the ground up, beginning in 1973. 
Some of the first works to emerge from 
Hope, Idaho were the White Easel series. 
Created between 1977-1979, the White 
Easels are perhaps the most intimate works 
ever produced by the artists. Repurposing 
building materials that remained from 
the studio construction, they replicated 
the wood-beamed easel set against the 
cinderblock walls of the new building. 
Layered with sheets of steel paneling, 
and incorporating such found objects as 
a wooden hand, a homemade gun and an 
elephant leg, each work has self-contained 
lighting. The Kienholzes used the same lights that were installed throughout their studio to illuminate the sculptures, 
thus demonstrating their reverence of drawing and composition, and introspective moments of making. We are pleased 
to have four works from this series in the exhibition.

A fully illustrated catalogue will be published online and in print on the occasion 
of the exhibition. The publication will include an introduction by L.A. Louver 
Founding Director Peter Goulds, and texts by Dr. David Anfam (Commissioning 
Editor-at-Large for Fine Art at Phaidon Press, and Senior Consulting Curator 
and Director of the Research Center, Clyfford Still Museum, Denver), and by 
former Kienholz studio assistants Rich Post and Tom Preiss. The e-version of 
the catalogue can be viewed at: lalouver.com/berlin-hope-catalogue

Edward Kienholz (1927-1994) and Nancy Reddin Kienholz (b. 1943) have 
been the subject of numerous international exhibitions throughout their artistic 
partnership. Their work can be found in public collections worldwide. Select 
institutions include Berlinische Galerie, Berlin, Germany; Centre Pompidou, 
Paris, France; Fondazione Prada, Milan, Italy; The Hirshhorn Museum and 
Sculpture Garden, Washington, D.C.; Los Angeles County Museum of Art, 
CA; Museum Ludwig, Koln, Germany; Menil Collection, Houston, TX; 
Moderna Museet, Stockholm, Sweden; Museum of Contemporary Art, Los 
Angeles, CA; Museum of Modern Art, New York; National Gallery of Art, 
Washington, D.C.; Francois Pinault Collection, Punta della Dogana, Venice, 
Italy; Stedelijk Museum, Amsterdam, The Netherlands; and The Whitney 
Museum of American Art, New York, NY.

For more information and visuals, please contact Christina Carlos, L.A. Louver, 45 North Venice Boulevard, Venice, CA, USA, www.lalouver.com 
tel: 310-822-4955; fax: 310-821-7529; e-mail: Christina@lalouver.com Gallery Hours: Tues - Sat, 10 - 6 PM; Validated parking available
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White Easel with Wooden Hand  (detail) 

Edward & Nancy Reddin Kienholz
White Easel with Wooden Hand (from the White Easel Series), 1978
mixed media assemblage; 105 x 182 in. (266.7 x 462.3 cm)

Concurrently at L.A. Louver
Gajin Fujita: Drawings - A selection of recent and new works on paper by the artist.


