LA goes barking mad

David Hockney tells GEORDIE GREIG
about dogs, his very successful new show and
the strange ways of California

avid Hockney is un-

ashamedly sentimen-

tal about Stanley and

Boodgic, his (wo

pamperced dachs-

hunds, who arce the principal sub-
Jects of his largest exhibition since a
Los Angeles retrospective in 1988,
**[ did the pictures out of love, Some
fricnds of mine dicd and I felt the
nced to express some fove, which is
why [ tumed to Boodgic and Stan.
They are my litlle family,"" he says.
The dogs arc a huge hit in Holly-
wood, The first day, more than
1,500 people pourcd through the LA
Louver gallery, just a few yards
from Venice Beach, The telephone
has never stopped with offers to buy
the pictures, which are not for sale.
"“The dogs jump out from (he
wall, don’t they? You can see the
shapes; clear lines, not like woolly
dogs," he says. *“There is a sensc of
Fragonard in somic of their positions,
their abandon. They make lovely
shapes when they sit down, But pri-
marily they are pictures about love."*
At 57, Hockney is as loquacious
as cver about his work, and as col.
ourful as his palcite in turquoisc

shirt, black tie, white jacket and
black pinstripe trousers flapping
around his ankles over crecam sucde
shoes, He dangles a slender cance, a
self-confessed theatrical affectation
of middle age. **1 don’t need it. T just
like having it,”” he explains with a
twirl. His only other prop is a pair of
hi-lech Swiss-made hearing aids
with a digital control pancl hanging
round his neck. **It's bloody marvel-
lous. For the first time in 15 ycars 1
have heard the sound of a brush on
canvas. 1 can now cven listen to
music as background again.”'

Hockney is delighted with his lat-
est exhibition, which is, in effect, two
shows in onc. Downstairs are enor-
mous abstract landscapes in brilliant
colours, priced between $250,000
and $1.2m. They are light and airy
explorations of space and form, a
Hockney hybrid of Maiisse’s later,
lyrical lines and Picasso's cubist eye.
**I chose the large scale becausc [ re-
alised 1 wanied (0 draw with Lhe
whole body. What you are secing is a
body sweeping in space. I you think
of the marks I am making, [ am not
drawing with the wrists or elbows but
the entire body,"" he explains,

Upslairs, along with the 25 dog
piclures, arc a group of pencil draw-
ings of various members of the Cali-
fornian court of King David, includ-
ing his English boy{riend, John Fitz-
herbert, and his gardener, doclor,
mother, sisler, printer and various
[ricnds.

Hockney has always liked his life
and art to be attractive. He first came
lo Los Angeles in the 1960s to
escape the puritanical darkness of
Britain. He has rcjoiced in (he
Californian lifestyle, bul has re-
cently been despairing of politically
correct forees in America, **A crude
peasant  mentality now governs
everything,” he says. **They want
to stop people enjoying themsclves
and to put their own narrow-minded
views on to other people’s lives.”

His latest gripe is the draconian
ban in many America cilics on
smoking. He takes huge delight in a
story from Dritain that 80 smokers
jammed themselves into a railway
catriage to defy a smoking ban while
singing Deutschland iiber alles in
protest, *“*Bloody marvellous. We
necd more of that here,” he siys,

In fact, Hockney is 5o led up with

the puritanism that he has penncd
an angry letier to a prominent poli-
tician: *“You sent me a note recently
soliciting funds for the clection. 1
think T should tell you I wouldn®t
now give a penny 10 any polilician
who has helped LA on its way back
lo being a hick city. My joke bas
always been that I'm shocked the
city council has not stopped lhe
Might to Paris, a very dangerous city
for Angelinos, as second-hand
smoke comes oul of the restaurants
and cafes and might just drift into
the path of a passing Angelino, On
D-Day Eiscnhower smoked 80 ciga-
reltes. Do you think he did not need
them? Nobody will mention this lo-
day, but that’s because weak people
who have never faced life and death
struggles scem to have tuken over
and haven't the imagination to put
themsclves  in somebody  clse’s
shoes."”

Such laments are extraordinary,
for David Hockney is credited with
having given Los Angeles its visual
identity with his pictures of glimm-
cring swimming pools, naked boys,
clear sunlight, blue skies, palm trees
and a sensc of sexual liberation.
Hockney hates felters on the in-
dividual and fcels that America is
changing for the worse. He retreats
more and more to his home in the
Hollywood Hills or his house on the
beach in Malibu, scldom straying
out to other parts of LA. ““Itis a litle
enclave, a small paradise. I know it
is very pretty because I made it,”” he
says. And indeced it is like entering
one of his new spatial landscapes,
for he has imprinted his vision of
joyful bright colours wto his home.
The wooden lerrace is cobalt blue.
The beneh and table are red, Pink
and yellow lilies stand in a vasc on
the Kitchen sideboard, A sign on the
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6 Downstairs are
cnormous abstract
landscapes
in brilliant colours.
They are light
and airy
explorations
of space and form,
a Hockney
hybrid of
latec Matisse
and Picasso @

Dag treats: Moving Wisp, 1995,
Ieft, one of Hockuey's huge
fandseapes. Dog Painting 30, 1995,
right. The artist in Malibu, below.
Photograph by Paul Harris

wall reads “*Surface is ulusion™.
Another reads “*Commerciul paint-
ing 15 an arlist’s medium®”. The in-
fenor is as diverting as the dizey
three-dimensional spaces ol his pic-
tures with wooden steps leading up
and down on diflerent levels,

Yel occasional gripes against Los
Angeles aside, Hockney enjoys life
in California. The new show is a hil
wilh rave reviews. Accolades con-
linue Lo come in and his prices risc.
Oxford University is giving him an
honorary degree this summer. The
dog show will eventually open in his
home town of Bradford. A
retrospective of drawings opens in
Hamburg and then the Royal Acad-
emy. in London, this summer.
Hockney himsclf arrives in Britain
next week to discuss the possibility
of the production of Turandot he
created for Chicago in 1992
transferring to the English National
Opera in London. On (op of this, op-
era-goers at Glyndebourne will sce
their programme illostrated by him,
and earlier this month the New
Yorker magazinc printed a specially
commissioned photograph of his
new paintings taken with a 10x8in

camerit using a 30-second exposure,
witlily mixing different perspectives
with painted shadows, 10 will have
all the photographers in New York
thinking."”” he mused when an carly
capy wis delivered.

He still experiments with photo-
copics, cameras, printers and paint-
ings and new ideas to explore space
and time. “‘Listen to this,"”” he says
as he reaches for a book by Carl Sa-
gan, an American professor of space
studies at Cornell, before declaim-
ing: *'In some respects, science has
far surpassed religion in delivering
awe. How is it that hardly any major
religion has looked at seicnce and
concluded: “This is betler than we
thought! The universe is much big-
ger than our prophels said, grander,
more subtle, more clegant. God
mus! be even greater than we dream-
cd'? Instead they say, ‘No, no, no!
My god is a little god and 1 want him
to stay that way.” A religion, old or
new, (hal stressed the magnificence
of the universe as revealed by mod-
ern science might be able to draw
forth reserves of reverence and awe
hardly tapped by the conventional
[aiths. Sooner or later, such a re-

ligron will emerge.”™ Tockney paus-
ey and then proclums: **1 believe
that. Tt should be writien on a rock
-andread.” And as il o prove i, be s
afl, so Lo speak, un o creative sprnt.
e photocopics o page of the text.
cuts it with @ scalpel, enlarges it and
then procecds to draw a rock around
it.

As he works he talks: **Tread a lit-
te science. 1 read what Tom Stopp-
ard reads. 1 find it all very fascinating
when (hey are telling you that they
are looking at hight found to have
travelled 1S billion years to come
here. How did we get here [irst?
Nothing travels [aster than light yet
we are here. What are we looking
al?"’ He reaches inlo a drawer, an
Aladdin’s cave [ull of crayons, and
soon a blue sky, green hills and rust-
coloured rocks are formed. *“‘Special
notice, very important message,” he
writes on the page. It is less than four
minutes' work, but he has effortlessly
crealed o small picture, to be cat-
alogued with the thousands of other
works in his store in Santa Monica.
Just another day in the life of Bril-
ain's best-known artist — and cer-
tainly no dog’s life, i}

LECTURE 10.2

Now hear this

Duvid Hare on theatre, Oliver Sa
on neurplogy, Michael Palin on e
clling to the Pole, Denis Healey
the state of the world and Doug
Adamy on the universe.

The latest series promises to
Just as varied, ranging from Je
Mortimer on writing and “the L
and Jung Chang, the bestselling,
thor, on her hie, to the psychiat
Dr Anthony Storr on the psycholc
ol the appeal of music and Fi
Marshal Lord Carver on the sccin
of Burope. Each session lasts
hour. and often turns into a liv
debate as there is always an oppot
mity 1o ash guestions.

he Last Word Lunch-

time Lectures, in

assovition with The

Sunday Tumes, begin

on Tuesduy al the
Royal - Geographical - Society,  in
London, when the novelist P D
James delivers o talk entitled Blood
On The Page. Her subject will be the
crall and history ol the British detec-
tive story. P D James's best-known
creation is  the  detective  Adam
Dalgleish, played by Roy Mursden
m dhe ITV adaptation, who features
in her most recent hook, Original
St just out m paperback.

The Lunchtime Lectures have
now  established  themselves as @
wide-runging and stimulating senes
of talks, Past speakers have mcluded

Fordetals of The Last Word L
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The lectures take place at The Royal Geographical Society,
I Kensington Gore, London SW7 an Tuesdays from
12.45-1.4d5pnr. Doors open at 12.15mm.
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Lord Whitelis Tormer oo seaetars and deputy prione
stk an Hatoness Tharcher s zovemmment
i_} The Quark i the Jegstiar AMay 16
Prolessor Murray Gell-Mann, o phy sicist lrom the Santa
e Jnstrute. who won the Nobel prize for his work on particles
The Enigiia of Music May 23
Dr Anthony Storr, payehuatnist and author of Music amd
the Mind, poses the yuestion: why does mankind need music?
[:I Writing and the Law June 6
John Mortimer QC. burnster, playwright and best-selling
author, talks of his life as a wrier and lawyer
Changing the trish Question June 13
Ray Foster, author and professor of Irish histary it Oxlond,
speiths on dreland’s independence, history and identty
V¥ild Swans June 20
Jung Chang, former Red Guard and barelool doctor, now a
lecturer m London. Her book, Wild Swans, appeared in 1991
Organising Europe's Security June 27

Field Marshal Lord Carver, former chicl of defence stalf,
A brigade commander at 29. he saw exiensive military action
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