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ART REVIEW

A seriously whimsical

take on modern life

By DAviD PAGEL
Special to The Times

Charles Garabedian just
turned 80. For the next month
and a half, the Luckman Gallery
at Cal State L.A. is celebrating
his birthday with a splendid solo
show. Beautifully organized by
gallery director Julle Joyee,
“Charles Garabedian: Works on
Paper, 1965-2001" is an exhibi-
tion not to be missed.

It doesn't matter if you don't
know Garabedian or have never
heard of him. His user-friendly
pletures of people, places and
things . turn firsthand experi-
ences and autobiographical an-
ecdotes into archetypal stories
that resonate on many levels.

Garabedian's dreamy images

sessed culture glosses over: fa-
miliarity that is not based on
preposterous fantasies and intl-
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macy that s not built on the fra-
gile all-or-nothingness of infatu-
mented,” the LA painter's
accessible art Iz a potent antl-
dote to fickle fashions and flash-

two-story storefront, a mill, a
stfip mall, a Spanish-style
church and an Italianate ca-
thedral.

But the longer you look at Ga-
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CARTOONISH LANDBCAPE: Colorful forms are ambiguous, nearly abstract, in Charles Garabedian's “Elecira at the

mare ambiguous the pleture be-
comes, Its title, “Electra at the
Gate™ (1998), nudges you to see
the blue form in the foreground
as a figure, elither a shrouded sil-
houette or a shadow cast by
someone standing before the
landscape.

In Greek myth, Electra en-
ticed her brother to kill thelr
murderous mother and her adul-
terous lover, perpetuating a cy-
cle of violence from one genera-
tion to the next. Standing next to
her, you can't be sure of your re-
lationship to the plcture, much
less the show as a whole, With a
few deft swipes of his brush, Ga-
rabedian gets yvou in on the ac-
tion. There’s no escape from his

wily art, which 1s participatory

and self-reflective, enigmatic
and engaging.

The exhibition consists of 27
works that have not been In-
stalled chronologically. This
suits Garabedian's oeuvre,
which doesn’t proceed in a logi-
cal or orderly fashion but con-
tinually loops back on itself, re-

Garabedian's great subject. But
[See Garabedian, Page E15]
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Survey of painter Garabedian

ing down, a dismembered corpse
and a modest lump of dirt or
dung on which a smiley face has
been emblazoned.

The past Is never far from the

EARLY WORK:
Garabedian’s “Time and
Temperalure® (1965).

of and medium for the modern
world's most powerful myths.
Five rarely seen works from 1965
and 1966 transform mindless en-

On the TV screen that nearly
fills the surface of “Daytime T.V.”
(1966) appears a hobo, a bimbao,
a pistol, & hand, a talking head
and a huge 3-D cookle, around
which spirals red, white and blue
bunting. Garabedian used card-
board, plaster and “flo-pagque™
paint to bulld his riveting, low-
relief image. Off-screen reality
pales in comparison. To the TV's
left, & figure carrying a cross
down a city street is no mateh for
the patriotic cookle, whose sur-
face looks lunar.

Bex, death and tourism take
funny yet troubling shape in the
four other works from this series.
“Assassination™ (1966) 18 both
comic and ominous, its snub-
noséd depiction of murder
turned into & metaphor by the
address on the door in the back-
ground, 13247. Bad luck, all day,
every day of the week Is the mes-
sage of Garabedian’s darkly hu-
morous drama.

experience
thing similar, Visiting the show is
a lot like golng to a party where
you don't know anyone but end
up having a great time.

‘Charles
Works on Paper,
1965-2001"

Where: Luckman . Cal State
LA., 5151 State Drive, LA,
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Ends: Dec. 20

Price: Free
Contact: (323) 343-6610



