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| wasn't surprised that it was the
announcement card that put this John

McCracken show at the top of my

hen my grasp of his work

been pulled apart by the arrival of one «

cards in the mail. The most blatantly

provocative ones have b those th

to McCracken's serious interest in UFOs and

extra-terrestnal life. For example, the card for

his 1997 show at Lisson Gallery presents a

»
“

Mexico. In it he is standing just to the left of

the sign, looking in t rection pointed ¢

ts silver arrow. By the end of

had clearly found his way: the card
another show at LA Louver that y
a photograph of McCracken at
anniversary celebration of the infamous

In it he has his arms around a couple of

silver-clad (wannabe?) aliens, one of w

has his or her hand on McCracken's he
The final touch is telling: McCracken is

e him

wse big almond-shaped alien

eyes that seem to have been engineered t
take in all available light, not to mention
space. The wonderful conundrum of the

gravitational pull and weight

these eyes as things made of a deep yet

impenetrable, organic yet otherworldly

substance is ultimately

provides us in his work. To that end, this

-

recent exhibition of five wall sculptures (a

which are appropriately celestial in name

Y
|

Rigel, Pleiades, Mercury, Sirius, and Triton, all

2003) does not disappoint in the le

Given the high level of formal continuit

McCracken's work over his nearly 40-year

al viewer could

career, a Cyni

such a reference is a mere

wh

UIC De read ¢

beaut ful minimé

that borders on camp
McCracken's contextual clues work w
precisely because of the manner in wh

the " ¢ n fullv e
they end up fully sub

and physical material that we're always

faced with in his

This is why the announcement card for

this bition made such an impression. In
this ce, McCracken provides us with a
digital rendition of the exhibition, a plan of

4
enabling two of the sculptt float' ir
the gravity-free environme

field. T ever set 100t In the
show, | knew not only that | was going to be

retlexive manner in

't

the

vhich the denictio ~§
which ihe gepictions

like the p

ey are all slightly different

s the hand-

t was

cone before the final C were
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C of his more
famous plank scuiptures if you think
about floating. And finally, yes (despite

the documentation and the virtuality),

McCracken's wor

clear that y

K always makes

io have to be there.
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